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Case Study on Prompt Design for Scene Direction in AI Movie
Production: Focused on the AI Short Movie {<SAND)
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Abstract

This study analyzes the production process of the movie <SAND) produced using generative Al technology
to examine the new possibilities and limitations of Al-based movie production, and presents a systematic
methodology for prompt design. Unlike conventional movie production that follows a linear process, Al movie
production shows an iterative process that breaks down the boundaries between the pre-production, production,
and post-production stages. Using various Al tools such as ChatGPT, Midjourney, and Luma, we identify
the importance of prompt design and develop customized strategies tailored to the unique characteristics
of each tool. The results of the study suggest that although current Al technology has limitations in maintaining
narrative consistency and achieving comprehensive storytelling quality, recent technological advancements
are rapidly overcoming these limitations. This study is significant in that it contributes to this field by
presenting an Al methodology through an Al movie production case, establishing a systematic framework
for prompt design, and providing insight into the innovative potential of Al technology in future movie production.
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Close-up shot of a woman's hand reaching
into the sand, gripping a buried wrist and
pulling it upward. Only the woman's hand
is visible, stretching out to lift the partially
buried blooded hand from the sand. As she
pulls, a pink-sand colored monster's tail
suddenly bursts out of the ground, coiling
around the area. The scene is tense and
focused, highlighting the struggle to
uncover what's hidden beneath. The
background is a vast desert landscape with
a dramatic, deep very red orange sunset.
Warm Vintage Color Grading, Shot on an
Arri Alexa, 8K. Park Chan-wook's style,
realistic, cinematic.
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A right arm with blood is buried in the sand.
this bloody arm is dead body. Someone else
who wearing khaki colored shirt is trying
to grab the arm up. Her hands are covered
in sweat and sand.
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Her husband's body is buried in the desert,
of which only her arms are out. His wife
runs to see it and tries to pull it. Her
husband's body is covered in blood. The
woman is wearing a khaki shirt and her
hands are covered in sand. A close-up shot
showing only the buried arm and the
woman's pulling arm.
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In a vast, barren desert under a dark, stormy
sky, a car is captured in mid-air as it rolls
violently down a steep dune. The SUV,
battered and dusty, flips uncontrollably, its
windows shattered and doors flung open.
The surrounding environment is chaotic,
with sand and debris flying through the air,
kicked up by the fierce wind. The scene, set
in a 16:9 aspect ratio, emphasizes the
dramatic motion of the car tumbling down
the dune and the harsh, desolate landscape.
The intense action and chaotic atmosphere
highlight the severity of the accident.

Prompt
presented

e Gt A o5 L 55 ol
A7k 37} SIES AAA Fe) ol % el
Original | ™ SK5 2ol EAHLE, SUVE 3512 A2

Hof glon] A5 ek FAE]e AL A

PYOMPY | 1m0 ooy i} 7 3L Fkely, wels) Al
7} 743 vjekl] Fidelv] F50 2 Wolhdr}. 16:9
42 AAE AL A} oles Fe) ek 24

12} ZRze= AR dvS 83l Tn a vast, barren

desert under a dark, stormy sky, a car is cap-

tured in mid-air as it rolls violently down a
steep dune(F&3s}z s AFe), o 7 55 5w
okl A7F AL dEES AFA Fe] HolAle T 35
of ul gli= Hro] EAEIC]) R FA35te] A& A3t
Aot 2eiv ‘mid-air(Fl)t flips uncon-
trollably (EA]g 5= glo] HAs]xz) 2= #do] dd&
ol &gt ApFe] T A AHE B 0T s}
2 Fapol o | Afefo] AmatA vlE A Sgto]
Aol = EARle] =it Ao Abar Ao

A AgAol s FHEA L

(Table 8 Second Draft of Action Scene Prompt Design

AL A, o HES & s ol
AL A A A 2] ol nggo] 22
ek, SUVE shesla WA 2 gof glon, ofe]
Orieina] | FVHEIT AR 3 28 el sl A} 80
romny | & T el At 02 el ek uisk

of Hdelek. 16:9 vl&= A4H o] A A}
AehE 2o ek FHoln A% $A9E
73], Apae] RS AR, AR 3
& e E} 9199l A4 v 4
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ot ZEZE X}l Al T 9
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In a vast, barren desert under a dark, stormy
sky, a car is captured mid-roll as it tumbles
violently down a steep dune. The SUV,
battered and dusty, flips multiple times, its
windows shattered and doors flung open.
Each rotation of the car is chaotic, with sand

Prompt |and debris flying through the air, kicked
presented| up by the fierce wind. The scene, set in a
16:9 aspect ratio, emphasizes the dramatic
and continuous motion of the car rolling
down the dune, highlighting the severity of
the accident. The harsh, desolate landscape
serves as a backdrop, enhancing the sense
of chaos and danger.

Output

22k ZEZE NAoMe FA47F =99 "mid-air
¢} “flips uncontrollably & “ mid-roll(-21)",
“flips multiple times(e72] ®# H%/3]12)". "tum-
bles violent(A#E s oA x) 2= THOE 4
ste] Apege] =7 3149 WhEA S Zdxstas) 59
t}. 12y (Table 8)3 Zeo] o =314 & Ap52
W37} Whlsls 5 28R sfdAde] AoEgled, &
=

=zke] dell= o3 AL EAlske Aol

27 ZEZES AR A, 253 35 34
FAE ZFZES AL3sto] Al o =y A A
Al 857 AES 7S Aslsd) wiebd “Each
rotation of the car is chaotic, with sand and
debris flying through the air, kicked up by
the fierce wind. (A7} 3] % wvpc] Z e} Zlsll7}
FFoZ delr, 73t nigh] 3dwlr]) g A3t
3L “The chaotic scene is filled with flying sand
and debris, kicked up by the fierce wind. (&t
22 S gk vt 3lddl mejel X2 715s)
o) 2R 2 E L Frlsle] Eqba| RS 7Fxstaat &t
ek, A} 2R Fi Amje] FrlElw o|F W) U
A AZ2 WA} SH|RE Aege| 2P| EEte
8|

e 5 =B 257t 3] A&

Table 9> Third Draft of Action Scene Prompt Design

3l R AP o TR F5-9- 8)s ol Ak
FAAE S AAA o] W FFeH w8 Wk
Bgo] FAEIL) e &Aks L wiA R Hel A=
= Ao 2 A8 ARt A 1 - e gl
Original |t} E3k2e]E Ad-E 7heh vt 3=l 2aef
prompt | ZHE 7153t} 16:9 v]EE AR F o] o]vA|=
A} e Fe Werhe sS4l ASASl £414
< 7z Alae) AGAE $AFIC AR 3

o

A FA w02 AgEle] £33} 9198] e
sk,

In a vast, barren desert under a dark,
stormy sky, a car is captured mid-roll as
it tumbles violently multiple timesdown a
steep dune. The jeep, battered and dusty,
flips repeatedly, its windows shattered and
doors flung open. The chaotic scene is filled

Prompt | withflying sand and debris, kicked up by
presented| the fierce wind. The image, set in a 16:9
aspect ratio, emphasizes the dramatic and
continuousmotion of the car rollingdown the
dune, highlighting the severity of the
accident. The harsh, desolate landscape
serves as a backdrop, enhancing the sense
of chaos and danger.

Output

b

Rk e  AdEab] ofele el A S
A ow szt o] HEE F AAHE o8
slodct HE ZE2 Eo| “Wide shot of a jeep falling
off a sand dune, crashing down and exploding
violently upon impact(*| 27} w2l el Ho]
A FE F Flsle 34 TS FReEN Al

$ A oA 2a0e 55 Aol Asa]z
A shelt
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(Table 10) Final Draft of Action Scene Prompt Design

Az} 2ol Qo Wold $E F Flshs 7
Original | k. %3} 287} Akoz gv] FHle] mas
prompt | 3FoR Hohe B} A FRbAgy A-he ¢
715 Az

Wide shot of a jeep falling off a sand dune,
crashing down and exploding violently

Prompt | upon impact. Flames and debris scatter in
presented| all directions. The surrounding sand is
thrown into the air, creating a chaotic and
intense scene.

Output

o
ox

ol < %‘—% A&Ad o vep s B2ld of
FrERoR d|4skA] 33t AL =eiyi).
2 %—}3 t] Zul Amo] AAE o ZH 7|E A
&) F2lel 84S Zr)sle] AP 7Ivllal AA
& A 5 glgitt. o] Ask= Y A} 7]29)
A3} A| ZF LR A| Ao A = A7k v 2] AR 2l
AEz223p| e o WelE 7FsA & Az °]if‘/ﬂ
AAE AZF FeAal AR g} AlzE Aol 49] f-

AL A3t 33k A= Aulol] A HAA W E}#
olZold & gl AR WolFE AR & S glr)

o
d

=
2
e o fo

@ |

333 2IE9| Iy RXIE st ZEZE C|XIQl

AL dstellA S5 5 Qe Al A, S e
+ -2 1719k £ (make-up) & 3l AdAF A
st & glot e AL 3k s dshtke 913
7P w5 AAste] Alalr] wfitel ARinkeh Al
ul-§-2] et ohet AZIANZEA] W 7Es Aol
o9 szeh. 5] AL -2 2 dAAE B oR
FA] flelA= 5 5 lee] Al A AldE
oo} 3fr], o= A} Jslellr] 2w Ipgst mRR A=
2] 91719 AAbe WEtel pateke AYEHE 7=
Sk TR & o glek o] 4 S $1”E 7] olnIA|
g2 AdAL ot Alete) ZrEd I F 3HEe] <7

=

%34 YT Bel 1, o A3 A B
: 29l7]4] o g2 A

4 wRe 249 —‘ﬂ, S5l Al R Aralohe
SHio] QA0 apsiol U, olelat Uals] %)
S % o] A7 AL fAFezH AL

r_l}i

(Figure 4>-4 e ‘HM
£ ﬂ“lﬁ}q Rl R=PE IR °1Eﬂ?}57— HHT"] s *‘—ET g
I F A AF 7)) wel FlFe] Aks

(€ 32
il &

zEZ 25l 13} o]m| A2 AAISFI T

e} et D) e Asdsg A8
7} wked 7] egel oliulold Azke] 1 AT Wi
oh2 elge] AHL.

(Table 11) First Draft of Character Consistency Prompt Design

AR T 4] g FRE FRe oA
Felga} 3702 7F5 A Qe 3 9ol ol

Hol= AkA ¢} Ho] glo] AFske] 7JeE bz uljAo)
PrOmPt | slad ol elellolnt 4%, 49 29 13

A Eeee A, $A4 EekeelE e

Original

Extreme close-up of a woman's eyes after
an accident. Her eyes are wide open, filled
with fear and shock. There are visible cuts

Prompt
presented

8) —eref : Midioumeyol 4 57 7j2jele] Aviel 542
91 T FA s SIS e e
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Al 435t Hztol FHAE

njo

E CiXtel Al o7 11

and bruises around her eyes, highlighting
the intensity of the situation. The
background is blurred, focusing entirely on
the details of her eyes. Dramatic lighting
casts shadows, emphasizing the emotional
and physical trauma. The scene is intense
and cinematic, capturing the raw emotion
of the moment.

Output

-

Qze] AWy FA%

3 918 22 A ZREEGA =
“Extreme close-up of a womans eyes with visi-
ble cuts and bruises around them, a result
of an accident (A2 I8l ol Holi= 432 1
EPERARS 9] gl of Ao] ro] FER FE=Y) '3
Zro] A AAE Fds] 913 ZEZES FSIslgit)
w3 “Her eyes are wide open, filled with pain
and fear(IA}9e] i+ =ZA = v-E3 FE5oZ
7FE AF glen])” ZEZER Jrell 3E Al Al HARE
F7Fstadet.

E3], Ao "E 9l vyl (tone and manner)°ll
w2 2e7] %S ¢ 7| TEZE “Dramatic
lighting casts shadows, emphasizing the emo-
tional and physical trauma. The scene is in-
tense and cinematic, capturing the raw emo-
tion of the moment. (53¢ £ 25 =2]-F
o] 794 S X ElpulE FR dslw o3l
=7ko] AAISE 7148 F )| t]E| Y-S 7kEkele F3e
ksl dilell EAke wtesiAl AAdsle] Dramatic
lighting enhances the details, casting shadows
that emphasize the intensity and trauma of
the scene. The shot is cinematic, evoking a
deep emotional response. (Z 7Fe] Hz2< 774

& 3 o] s Al 2E 278] o2k
—Eof/ R, A 2, GBpHo]n] 2 ZgA kS
#2jel 0] )0 2 WA APk A} o]
;(]% MAIE 7]

A 7yxstdnt. ae]a (Table 12)9}

o] ek ¥9719) AUE A% 4 olsinh

Table 12> Second Draft of Character Consistency Prompt Design

A <Ja) ol ol 4Ash A b gl
oJAe] P& FER F22Y] ofxle] £ A =u
N = PR S R P P
Original | 1y 0 53 wige] sei4 Al 288 sl
PrOMPY | 5 3o) tool §2), F2jal 2L TS 3Helo]
Ae] Aeish mehbole dsl 29 oo

olu] Ze A W Hejolosle A

OE

Extreme close-up of a woman's eyes with
visible cuts and bruises around them, a
result of an accident. Her eyes are wide open,
filled with pain and fear, capturing the raw
emotion of the moment. The background is
blurred to keep the focus entirely on her eyes.
Dramatic lighting enhances the details,
casting shadows that emphasize the
intensity and trauma of the scene. The shot
is cinematic, evoking a deep emotional
response.

Prompt
presented

Output

SARE AL wll5-29] Q1% AAlo] Heirl= A7) A
shich. webA XﬂBZ} 223 eoAE “Korean %38
% -57‘7]"5}021 wod o] M-S W] sfar, ——cref

F ARt AN Rz o E Sl
(<F1gure 6)). & “visible cuts and bruises
around them (il Ho|= Aol T8 eJepyS 9l
&) 2R A k] HHldS fAlERA 71E Al
af--oke] 2515 913 sk 2 wjof o] weks 2l

Zev o] ¥R pAtHe| AR ZE2E R A|AY
A AN = o H5] ko] tlE| o] A=A A
A AT w59} 12 o= M3 BHH= 52
TAZE AEEHGY, R ZEE st AFAdE
B 25| AF o =ellA] wol wlod A o]
AE o] A3 b 7441 o]vAIZ} FARI R A=
- dde]l FAHI

s

fo nZ
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<Figure 5> Additional Reference Images for Character Design

(Table 13) Third Draft of Character Consistency Prompt Design

A2 ole] o] Holt Abx e} F epalake 0‘33

384 3t ofAJo] o] FE R FE =Y oz &
Original | 2/ =3 753} F2i$02 715 3} 9lon, 7 &7k
prompt | 9EAQ AL 2 wjAo] sElA A 2AS
2A45| ofz}e] | _ﬁ_z] Al 21 oslde|n] Z-&

A R BRI B

Extreme close-up of a Korean woman's eyes
with visible cuts and bruises around them, a
result of an accident. Her eyes are wide open,
filled with pain and fear, capturing the raw

Prompt |emotion of the moment. The background is
presented| blurred to keep the focus entirely on her eyes.
Dramatic lighting enhances the details,
casting shadows that emphasize the intensity
and trauma of the scene. The shot is cinematic,

evoking a deep emotional response.

Output

o] AlE dlAsp] Slel Ao R ZEIES S|4
slo] A AAE7| Hr= Wl =AY variationd) 7|5
& dgale] 718 A EE 7N e WIS B F
sk Zo] uigkalel whlS B S B8 FAT
4 3lsle.

ujebd ofz] Mo variatione 53 AAE o]n|x|
F, A9E 2z AAE AL f$oll 714 7Pk el &2

9) FLF oA 9] T WAL MEE mEAY HHo,

[e3

1714 (Figure 6))5 A=
ek o1& Ao | ¢

SE
E
2 ololom ¥lEAQ B E S3o| A
A o °
=

>

17 < 3l

SE3l8ic}. Variation 71
Phho. Aedzel s Wak Algeo
oL Haksl= AyE-S vEshs o A

Qs o]vlAs}
3] Fpeelgiet

°1—4 2 F}-N

<Figure 6, Final Midjourney Variations for Character Consistency

gsh B 5 miclefelld] 5 5 <5 Al=E] A
AAL Ae] 7] 5 (FsR) A %-% fA 5k 8219
QL2 mol= ol n)$ F23 air) ml$- s ~Eo|
e} o] Ao} 8o FHAJe] FebA]7| wjEo|t},
AEA) d3} Aztel| A= AR w7} A% o=l ne}
7H?”E191 ou A 2t 58 dEA 2FToEH

= = MHe Y AALE A 5 9o}, AL 7k
*E“Z Azt M= 22l w7t EAfEHA] %‘71 <]
A} Al -5 A A S FAslEE
JM slok geh. 5 F 1ES] om, A4, A% o] Fol
o FHl= el LLg o |A7IAl &
gi 7]?4 dE = 9} _.EEF“E“«] 714 AlE|Ae]

<8 o] A AM3l2 A A= o]

*—Jfﬂ?‘f}ﬂl gl
o] AT wi-%-9] <l& Ao} 7] 1 A5 98 ZE=

E tjz}el Aol A %

Q19| %<& 3R =2

ol 71%4 AL l%% o 4 ik
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Al 435t Hztol FHAE

Bt ZEZE CIAQl A o7 13

Alelet. 7188 AE o33} Akl A wie-2] 24 Ar]=
w7k Aol A% ool we} 91719k AP S s st
of 214 A718A =}, SRRk AL cdstell A wi-9-o] 4
A71= AT AlA oW 345 A ofof =Rl
AAEA 2= ”ﬁﬂﬁﬂc’]ﬂ“} #x8le] 7|3l
olxe] Aw A% ZFZE vl Al E 53l HEgt
A gARe) 7] 2w e 93]8] AlolA =3t F49)
A& AT = ke FHel =gt o]l wet,
w2 FAA7)E 918 13} ZREE
woman slowly opens her eyes(F4 53t ojxL7}
FFE] w5 o) e A HE3 51 252
E= Ak As o)A A dAEelA A=
124 A= vl3) el AE) :rLJ—Q} NE ZA o] A
| S 2eld 5 slsdeh okt injured®hs 230
Ao gk A2EE frslel AVAAl s E gl
v, “slowly opens her eyes(33] +& £r}) =
ZEEER Adred FAE gEsgl o, AAEE
AR FARE vAGA SRR P E

= “The injured

(Table 14 First Draft of Facial Expression Prompt for Al Actor

OriEinal |y gy o} 113 ¢ .
prompt
Prompt ..
The injured woman slowly opens her eyes.
presented n vy op Y

Output

27 ZEEEAAE oJ4e) B A EadL
At “struggling|2hs 8-S F718te] "Struggling,
she tries to call out for someone. Fix the cam-
era(2 A kg 2w g 7 T
groz sRsdet, 1 43, 793 92 A9
AT} Txke G AL} w3k v o] B g3k 24
& Zelshs FAE Q%] ofglm 2K A4
3171 #l8) 2R3t “struggling ©] 3= AR
e BRslel Ale] Al slol olak A e

O:
r
AN

;&
* i

(Table 15 Second Draft of Facial Expression Prompt for Al Actor

Original

U QA e el g Azt A,
prompt

Prompt | Struggling, she tries to call out for someone.
presented| fix the camera

Output |

Ao gl A Ekat A7
A3l ZEZEL] A Alzte] wiA|3Hd
strugg]mg% A T2 R o] FAR Lz o]
v = thi 3}A A “The woman slowly closes
her eyes and then gradually opens them again,
as if struggling to stay awake (9942 H#3s] v
I 7je] gloe] X = AAS] oAl s )
2 ATAstele

x|k e4213] “struggling to stay awake (7191
glos] o= 52)" o] Alel| o3l FwshA| s =o]
A= o3 A T2 Apd el Fo] AstEw A
= A=

(Table 16y Third Draft of Facial Expression Prompt for Al Actor

Original | oA AA3] & 7Skl 7he] glow] ofsi=
prompt | % MA3] A & £
The woman slowly closes her eyes and
Prompt ; .
then gradually opens them again, as if
presented

struggling to stay awake

Output
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variation WAl 02 A|Esle] tloksl AnpE-g L&)
W, 2 F 7P H3gst o|wA & Adsisict

<Figure 7) Final Output of Iterative Regeneration for Al Actor's
Expressions
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